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of promise in which reaction against the unselective
use of imagery typical of Surrealism was well
illustrated. The second collection, a " symphonic
elegy " in which the poet sought to transmute a
personal grief into aesthetic experience was particu-
larly striking. Occasionally, as in his verses on
Hyde Park, he is simple as a Georgian :

Fragile as the liberty of birds
Orators build their cloudy words
Where children on a lake of thunder
Sail the white ships of wonder.

Elsewhere, as in " Persephone ! Persephone ! " he
tries to see new life stirring below chaos :

Her fingers break me a star and the seabirds.
They break me the moon in icy coins,

Violins sawn through, sawdust words
Awash in the tides of the underworld . . .

In the broken city, still in a gale,
The broken heart is a broken jail,

Breaking from dark subconscious earth
A river of leaves whispering in the sun

*' Persephone !    Persephone ! "

This illustrates his careful selection of images which
may serve as symbols of states of mind. For the
most part they follow one another singly ; they lack
the interplay characteristic of Dylan Thomas, and
this makes for success in such a poem as " Living
is a drama , . . " where they are linked by exposi-
tion or autobiography, or in " Standing beside the
wind * * . ** where they are near enough to common
experience to be integrated into the essentially